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(jasmine, begonia, rhododendron and winter-sweet) basket pattern, narcissus round 
longevity pattern. The designs have mostly been used for the packaging of daily 
necessities and luxury goods, while conveying traditional Chinese aesthetic ideas as 
shown in Figure 6.

Figure 6. China National Palace Museum lipstick1

In the years of 1996 and 1998, the Macao Special Administrative Region of 
China issued stamps showing the Buzi pattern for civil officers (as shown in Figure 
7) and military ones. Similarly, in the years of 2005 and 2007, Taiwan region of 
China also published stamps showing Chinese traditional costumes, namely, the Buzi 
clothing for civil and military officials of the Qing Dynasty. In addition, the landscape 
design enterprise, Quanjing, has been applying the Buzi patterns to various sculpture 
decorations, highlighting Chinese traditional culture characteristics (Figure 8). All of 
the operations have undoubtedly promoted the heritage and protection of the ancient 
Chinese culture and arts. 

Figure 7. Embroidery of civil and military official clothes in Macao 1996—the Buzi for civil 

officials2
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Figure 8. Quanjing stone carving of the Buzi quail of Qing Dynasty3 

It was reported, dated on October 25, 2018, that Xiaomi and the Chinese National 
Palace Museum launched jointly a new mobile phone MIX3 proprietary edition of 
the Palace Museum (Figure 9). It was designed with a four-sided ceramic body and 
aquamarine color. The inspiration of the design has come from “Xuande color glaze” 
or “Ji blue glaze”. In the Chinese traditional ceramic technique, the sapphire 
blue glaze is regarded as the top grade because of its complexity, also known as 
the color of China national treasure. Additionally, the mobile phone frame was 
engraved with the haechi pattern, which is officially recognized as representing the 
beauty of China’s national treasure art.

Figure 9. Xiaomi mobile phone with Xuande glaze and haechi pattern4

In ancient times, the Buzi system was designed to warn people to abide by 
ethics, but nowaday it should be regarded as the embodiment of culture and arts, so 
that young people understand the importance of the elements of Chinese style and 
appreciate the charm of the traditional art of oriental civilization.

Owen Jones, a British architect and designer, contributed to the dissemination of 
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Chinese culture and arts on porcelains and enamelwares to all over the world. Jones 
published the book Chinese Patterns in 1867. The patterns in the book came from 
the blue-white porcelains, cloisonné and enamelwares. He specially transformed 
the original three-dimensional patterns on the surfaces of bowls, plates, bottles, 
pots and other utensils into planar versions. The original patterns with the features 
of the Chinese ink painting on the surfaces of the blue-white and the Famille Rose 
porcelains had been transformed into planar graphics with the printmaking character. 
The composition and color matching characteristics on Ming and Qing porcelains, 
cloisonné, enamel and other utensils had been reproduced iconically. The rich color 
changes and delicate outlines of twigs, composite flowers (god flowers, which are 
composed of blooming flowers, petals, budding flowers, flower buds and leaves and 
assembled based on the law of radial symmetry, with holiness, modesty and beauty 
implied), curling grasses and animal patterns, help people imagine the scenes of Ming 
and Qing Dynasties and feel the strong visual impact and the peaceful beauty of the 
color matching. The Jones’ book on Chinese patterns was translated and published by 
Shanghai Ancient Books Publishing House in 2016 (shown in Figure 10). 

Figure 10. Translated Chinese version of Chinese Pattern of Owen James5

5. The Enlightenment of Ancient Etiquette Culture in Today’s Social 
Governance

Ritual culture is a social and historical product with unique national characteristics 
(Cheng, 2008). In ancient China, the combination of ritual and law experienced 
a gradual and long period. Confucianism advocated that the social order (so-
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called etiquette) should be built upon the hierarchies of social and family kinship, 
and ethical morality. If a person’s behavior conforms to the corresponding norms, 
the social order will be maintained and the country will be peaceful. However, 
Confucius added that temperament is too blunt and may appear rude while etiquette 
is too respectful and may appear vain. The more temperament and etiquette, the 
more mature a man. In other words, one’s dress should be unified with one’s innate 
character. Hence, the Buzi system was related to the etiquette culture, as evidenced 
by the Buzi haechi, which contains the meaning of judicial justice and which still has 
positive inspiration for the construction of the Chinese legal system at present.

Social semiotics may affect social reality and establish a healthy social ideology 
via the approach of constructing positive social symbols. That is to say, the signs and 
operations of Ming and Qing official clothes should be actively utilized to build up 
the social and legal systems in today’s China. In view of the governance effect of the 
historical official clothes, present day China should actively establish the dress system 
for national officials and civil servants as a supplement to social governance.

According to the People’s Justice Journal, judges at all levels of the people’s 
courts in China have been wearing unified uniforms since May 1, 1984. At present, 
Chinese judge robes are made by referring to western robes and integrating ancient 
Chinese elements (for example, men’s coats are Zhongshan suits with epaulettes 
decorated by the national emblem pattern) (“A Great Event”, 1984), but it still lacks 
the traditional Chinese style. In fact, the haechi has been respected and admired by 
law enforcers and the public, for instance, the newspaper, Legal Daily, sponsored by 
the Ministry of Justice of China, has a set of uniform column and section (Cheng, 
2008), and the haechi symbolization may very well enhance the judge’s sense of 
historic glory and mission. It is believed that the haechi symbol will radiate a vivid 
interpretation of the judicial spirit.

In order to better sustain social order, the Chinese government at all levels should 
stress the dressing system. As reported by the journal of China Taxation (Huang, 
1993), a tax officer was injured in a dispute with a customer while performing his 
official duties. However, the perpetrator was not punished for the crime of obstructing, 
since the tax officer did not wear official clothes. An article in Economic Daily of 
China on April 22, 2014, titled “Can Uniform Curb Automotive Corruption?”, covered 
the incident that happened in the Yizhang County of Hunan Province, where policies 
on the special rectification work plans for modified public cars and the suppression 
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of private use of public vehicles were formulated. All official vehicles in the county 
attached eye-catching signs and telephone numbers. In other words, the purpose of 
vehicle identification here is to emphasize the public’s scrutiny, rather than show off 
the identity of officials.

We propose that officials and civil servants at all levels should wear official 
costumes readily visable to public’s scrutiny. The officials and servants should serve 
as a role model and spread positive energy in society proactively. Nowadays, with 
the prevalence of internet and “we-media”, the national official clothing would not 
be used to show off their social status, but to undertake the obligation of retaining 
a civilized and harmonious social order and law. From the perspective of social 
semiotics, wearing official clothes is not a showcase of power, but manifestations of 
national recognition and self-confidence, as well as opening up to public’s scrutiny.

6. Conclusion

In Ming and Qing Dynasties, the system of Buzi clothing effectively maintained the 
autocratic rule of feudal monarchy, instilled Confucian ethics, and promoted social 
development at that time. Inspired by the theory of social semiotics, the ancient 
Chinese clothing culture and arts, rather than just the sign of official rank, should 
be integrated with contemporary clothing to form a modern clothing concept, that 
generates national recognition, and encourages patriotic passion. A novel national 
clothing and dressing system should be established for the state officials and civil 
servants. This will help ancient Chinese culture and arts to flourish and build up a 
harmonious and civilized society.

Notes
1 https://www.sohu.com/a/315259196_120054911

2 http://www.zhaoonline.com/gangaoyoupiao/863153.shtml

3 https://www.quanjing.com/imginfo/368-40470.html

4  http://news.imobile.com.cn/articles/2018/1129/191926.shtml

5 http://www.360doc.com/content/18/0222/17/39793998_731504285.shtml
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